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Preface  

L ƻƴƭȅ ƻƴŎŜ ǎŀǿ ŀ ƳƻǾƛŜ ŀǘ ǘƘŜ !ōōŜȅŘŀƭŜ tƛŎǘǳǊŜ IƻǳǎŜ ς hƘΗ ²Ƙŀǘ ŀ [ƻǾŜƭȅ 
²ŀǊ ƛƴ мфтлΦ 

Lƴ ǘƘŜ мфулǎΣ ǿƘŜƴ ǘƘŜ ōǳƛƭŘƛƴƎ ǿŀǎ ŀ ǎƘƻǿǊƻƻƳ ŦƻǊ ! ϧ C 5ǊŀƪŜ [ǘŘΣ  ƻŶŎŜ-
ŜǉǳƛǇƳŜƴǘ ŘŜŀƭŜǊǎΣ ǘƘŜ ƳŀƴŀƎŜǊΣ Lŀƴ IǳƳǇƘǊƛŜǎΣ ŀƭƭƻǿŜŘ ƳŜ ǘƻ ōǊƛƴƎ 
bƻǩƴƎƘŀƳ ¦ƴƛǾŜǊǎƛǘȅ ŎƻƴǝƴǳƛƴƎ-ŜŘǳŎŀǝƻƴ ƎǊƻǳǇǎ ǘƻ Ǿƛǎƛǘ ǘƘŜ tƛŎǘǳǊŜ IƻǳǎŜ 
ŀǎ ǇŀǊǘ ƻŦ ŀǊŎƘƛǘŜŎǘǳǊŀƭ ƘƛǎǘƻǊȅ ŜǾŜƴƛƴƎ ŎƻǳǊǎŜǎΦ 

!ƊŜǊ tƘƛƭ wƻōƛƴǎ ōƻǳƎƘǘ ǘƘŜ ōǳƛƭŘƛƴƎ ƛƴ нлмн Ƴȅ ƴŜƛƎƘōƻǳǊ IŜƴŘǊƛƪŀ {ǘŜǇƘŜƴǎ 
Ǌŀƴ ŀ ǎŜǊƛŜǎ ƻŦ ǿŜŜƪŜƴŘ ±ƛƴǘŀƎŜ aŀǊƪŜǘǎ ŀǘ ǘƘŜ !ōōŜȅŘŀƭŜΣ ŀƴŘ ŜƴƭƛǎǘŜŘ ƳŜ ǘƻ 
ǇǊƻǾƛŘŜ ƘƛǎǘƻǊȅ ǘƻǳǊǎ ƻŦ ǘƘŜ ōǳƛƭŘƛƴƎΦ 

9ǾŜǊȅǘƘƛƴƎ L ƪƴŜǿ ǘƘŜƴ ŀōƻǳǘ ǘƘŜ tƛŎǘǳǊŜ IƻǳǎŜ ǊŜǎǘŜŘ ƻƴ ǘƘŜ ǊŜǎŜŀǊŎƘ ƻŦ 5Ǌ 
/ƭƛũƻǊŘ {ƘŀǿΣ ǿƘƛŎƘ ƛǎ ǿƘȅ ǘƘƛǎ ōƻƻƪ ƛǎ ŘŜŘƛŎŀǘŜŘ ǘƻ Ƙƛǎ ƳŜƳƻǊȅΦ 

{ŜǾŜǊŀƭ ŎƘŀƴŎŜ ŎƻƭƭŀōƻǊŀǝƻƴǎ ŜƴŀōƭŜŘ ƳŜ ǘƻ ǇǳǊǎǳŜ ƴŜǿ ǊŜǎŜŀǊŎƘ ŀǾŜƴǳŜǎΦ  
¢ƛƳ YƴŜōŜƭ ŀǘ {ƘŜŶŜƭŘ !ǊŎƘƛǾŜǎ ǘǳǊƴŜŘ ǳǇ ǇǊŜǾƛƻǳǎƭȅ ǳƴŘƛǎŎƻǾŜǊŜŘ ƳŀǘŜǊƛŀƭΣ 
ŀƴŘ tǊƻŦŜǎǎƻǊ Dǳȅ .Ǌƻǿƴ ŀǘ {ƘŜŶŜƭŘ ¦ƴƛǾŜǊǎƛǘȅ ŀǊǊŀƴƎŜŘ ŦƻǊ ŀ ǊŜǎŜŀǊŎƘ 
ǎǘǳŘŜƴǘΣ Iƻƭƭȅ 5ŀƴƴΣ ǘƻ ƛƴǘŜǊǾƛŜǿ ǘŜƴ ƛƴŘƛǾƛŘǳŀƭǎ ǿƘƻ ŎƻƴǘǊƛōǳǘŜŘ 
ǊŜƳƛƴƛǎŎŜƴŎŜǎ ŀōƻǳǘ ǘƘŜ !ōōŜȅŘŀƭŜΣ ŜƛǘƘŜǊ ŀǎ ǎǘŀũ ƻǊ ǇŀǘǊƻƴǎΣ ōŀŎƪ ǘƻ ǘƘŜ 
мфолǎΦ  ¢ƘŜǎŜ ŀƴŘ ƻǘƘŜǊǎ ǿƘƻ ƘŀǾŜ ŎƻƴǘǊƛōǳǘŜŘ ǘƻ Ƴȅ ƪƴƻǿƭŜŘƎŜ ŀǊŜ ƭƛǎǘŜŘ ƛƴ 
ǘƘŜ !ŎƪƴƻǿƭŜŘƎŜƳŜƴǘǎ ƻƴ ǇŀƎŜ роΦ 

5ŜǎǇƛǘŜ ŜȄƘŀǳǎǝǾŜ ŜƴǉǳƛǊƛŜǎΣ ƛǘΩǎ ǇǊƻǾŜŘ ƛƳǇƻǎǎƛōƭŜ ǘƻ ǘǊŀŎŜ ŀƭƭ ǘƘŜ ŎƻǇȅǊƛƎƘǘ 
ƻǿƴŜǊǎ ƻŦ ǘƘŜ ŀǾŀƛƭŀōƭŜ ƘƛǎǘƻǊƛŎ ǇƘƻǘƻƎǊŀǇƘǎΣ ǿƘƛŎƘ ƛƴ ǘƘŜ ŀōǎŜƴŎŜ ƻŦ ŘŜŬƴƛǘŜ 
ǇǊƻǾŜƴŀƴŎŜ ŀǊŜ ŎǊŜŘƛǘŜŘ άϭ ǳƴƪƴƻǿƴέΦ 

5ǳǊƛƴƎ ǘƘŜ ǇŜǊƛƻŘ ǿƘŜƴ ǘƘŜ tƛŎǘǳǊŜ IƻǳǎŜ ǿŀǎ ƭŜŀǎŜŘΣ ŬǊǎǘ ǘƻ IŀƴŘ hŦ ŀƴŘ ƭŀǘŜǊ 
ǘƻ /!5{ ό/ǊŜŀǝǾŜ !Ǌǘǎ 5ŜǾŜƭƻǇƳŜƴǘ {ǇŀŎŜύΣ L Ǌŀƴ ōǳƛƭŘƛƴƎ ǘƻǳǊǎ ŦƻǊ IŜǊƛǘŀƎŜ 
hǇŜƴ 5ŀȅǎ ŀƴŘ ŦƻǊ ǇǊƛǾŀǘŜ ƎǊƻǳǇǎΦ 

bƻǿ ǘƘŀǘ ǘƘŜ !ōōŜȅŘŀƭŜ tƛŎǘǳǊŜ IƻǳǎŜ ƛǎ ǳƴŘŜǊ ƴŜǿ ƻǿƴŜǊǎƘƛǇΣ ǘƘŜ ¢ǊǳŜ bƻǊǘƘ 
.ǊŜǿ /ƻ ŘƛǊŜŎǘƻǊ YŀƴŜ ¸ŜŀǊŘƭŜȅ Ƙŀǎ ŎƻƳƳƛǧŜŘ ǘƻ ŀ Ŧǳƭƭ ǊŜǎǘƻǊŀǝƻƴ ǎƻ ǘƘŀǘ ǘƘŜ 
ōǳƛƭŘƛƴƎ Ŏŀƴ ǎǳǊǾƛǾŜ ƻƴ ŀ ŎƻƳƳŜǊŎƛŀƭ ōŀǎƛǎΦ 

¢Ƙƛǎ ǿƻƴΩǘ ƘŀǇǇŜƴ ƻǾŜǊƴƛƎƘǘΣ ǎƻ ǘƘƛǎ ƘƛǎǘƻǊƛŎŀƭ ŀŎŎƻǳƴǘ ƻŦ ǘƘŜ !ōōŜȅŘŀƭŜ tƛŎǘǳǊŜ 
IƻǳǎŜ ǎŜǘǎ ǘƘŜ ǎŎŜƴŜ ŦƻǊ ŀ ƴŜǿ ŀƴŘ ŜȄŎƛǝƴƎ ŎƘŀǇǘŜǊ ǘƘŀǘ ǇǊƻƳƛǎŜǎ ŀǘ ƭŀǎǘ ǘƻ 
ōǊƛƴƎ ǘƘŜ ōǳƛƭŘƛƴƎ ōŀŎƪ ǘƻ ƭƛŦŜΦ 

aƛƪŜ IƛƎƎƛƴōƻǧƻƳ 
{ŜǇǘŜƳōŜǊ нлнр 
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Abbeydale Picture House auditorium (not dated) 

© J Wrigley 

Abbeydale Picture House Revival (2015) 

© Scott Hukins 
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The Abbeydale Picture House  
Sheffieldȗs premier suburban cinema 

The Abbeydale Picture House was always the most splendid of all Sheffieldȗs 

suburban cinemas.  Designed as a theatre and operated from the start as a 

cinema, with a ballroom and billiard saloon below the auditorium and a café 

above the foyer, its distinctive white faience exterior has been a landmark on 

the Abbeydale Road since 1920.     

Despite a shaky start in the years after the First World War it became a 

popular entertainment centre for the suburbs south of the city centre from 

the 1930s until the 1960s, and survived to be the third last suburban cinema in 

the city to show movies.  After it closed in 1975 its successive owners 

maintained the building and, forty years after the auditorium went dark, film 

returned in July 2015, when Sheffieldȗs finest remaining cinema became once 

more accessible to the general public. 

Structural problems led to legal difficulties which closed the building until a 

change of ownership in January 2025 gave hope of a further revival. 

É É É 

The building is a local landmark which makes the most of its imposing site on 

the Abbeydale Road.  Its white faience façade catches the light in any weather, 

and the main entrance, originally divided by a single Ionic column, is crowned 

by an imposing dome skirted by a length of balustrade (brought down by a gale 

circa 2007 and awaiting restoration).   The elevations disregard the orthodox 

rules of classical architecture., with Ionic pilasters and swags around circular 

window-apertures and curved pediments at roof-level.   On the Abbeydale 

Road frontage there was an elegant marquee to shelter the queues, and a 

further small marquee sheltered the ballroom entrance. 

The site attracted people from thriving communities with little nearby 

competition.  There were concentrations of cinemas at Heeley ȓ the Palace 
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Abbeydale Picture House ballroom (not dated) 

© J Wrigley 

Fred Turley recalled that șthe tone of this instrument was of high quality, but 

suffered because the full sound did not reach the auditorium in sufficient 

volume...with the screen in position a somewhat muffled effect was producedȚ.  

Harold Coombesȗ successor, Douglas Scott, complained that șthe volume was 

poor, due to the fact that the organ chambers were placed as far back as 

possible on the stage andȟat least 20% of the sound went through the stage 

roof.  The screen and tabs took their toll of sound and when the safety curtain 

was lowered nothing could be heard in the theatre.Ț  Douglas Scott played at 

the Abbeydale until 1940.  The organ fell into disuse and was broken up after 

the war. 

The new stage facilities first came into use on Monday December 31st 1928 ȓ 

șOPENING OF NEW STAGE!! ENORMOUS ATTRACTION!!!Ț  Charles 

Hutchins presented the Qȗs, șa new-style Episode ShowȚ from the London 

Coliseum, with șa cast of 10 Brilliant Burlesquers, headed by Mabel Sylvester 

and Charles HutchinsȚ ȓ along with the feature film, A Woman on Trial starring  
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someone changed their mind and got fed up of waiting.Ț  By his mid-teens, in 

the 1960s, the queues had disappeared and you could usually walk straight in to 

buy a ticket.   

Howard Greaves remembers that queueing for the cinema came after queueing 

to get into the sweet-shop on the corner of Bedale Road.  This was known as 

șPopȗsȚ, after the proprietor Mr Arthur T Poppleton, who had taken a shop at 

451 Abbeydale Road, next to Gowersȗ grocers, in 1951. 

The alternative for young people was to visit the temperance bar which years 

later became part of Howardȗs Dronfield Antiques premises.  Sarsaparilla was 

sold at 2d and 3d and ȓ favourite for teenage boys who were too young to buy 

beer in a pub ȓ pint glasses for 6d.  This tradition goes back well before the 

Second World War:  in the late 1930s Jack Andrew visited the shop for 

sarsaparilla or ginger beer, and bought chips for a penny or a șmixȚ for 

twopence from the chip-shop at 457 Abbeydale Road.  Mr Ernest Phillipson 

started his herbalist business around 1930, and moved to 377 Abbeydale Road, 

where the shop front bears the legend ȖTemperance Barȗ, around 1939.  The  

377 Abbeydale Road:  former sarsaparilla bar (2016) 

© Mike Higginbottom 
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Abbeydale Picture House:  original 1920 proscenium arch behind 1950s 
widescreen successor (2017) 

© Mike Higginbottom 


